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The Elements of Piano-playing. 3 


The elements of piano-playing, the fundamental re- 
quirements for the performance of any given piano- 
piece, consist in the players complete control over 
the movements of his fingers and hands. Not until 
this is obtained, can he convey to his hearers his own 
mental and emotional conception of a composition. 


The surest way of obtaining such perfect controlover 
all the fingers, as to make them act on the keys with 


precisely the greater or lesser degree of force desired, 
is by practising the following carefully arranged exer 
They should be practised daily, and repeated as 
as possible. 


Cc ises 
many times 


A BIEHL. a 30. 


t bf Og g@! ad Pelee es Og 9? if Seer 2 


\@ pe SS SS oe snips merpeces : 


Scsepememamrsernl gO 
| lg arg f ' 6 


2 
Bw Bw 1S Od 1 ee 2 
= t+ ee a ime a h SEES 


Pte tT S=s=5) 
ig 


serseesiSs Seereotanger=ortt 


le @ ig _ a! 


po erat et site 


1 0 
Ride cbeeidg le a igtteind eee 


=H = Peecrery 
1 He Te rr 
ig Ota Ht, ga % @ 9a 


Pd ft Jul 
os t {| 


ae seer Pat, fer 


Printed inthe U.S.A 


Prmy > LIBRARY 
QEREEAL Lan #MING A 
AMSTERDAM AVE. Baw tsk, LT, 


2 (El 


5 or. a rT 
fj 33 34 
* eet ge" SSRESSie eet ce tet 


\ 
(sy soreuen? CaP ao zener?” Putas 
=— 


1 See HA “ene. PnP uetoge eas 


—_+-—_4_—4_4__-4__-f 


A 40 aA 
oS we a ee = = = 
\S eter sem v Se ete eo eety < o == ote, o*, ig@ 


beet ft — ORR — tt — td — et SHES Sc 2cee= —- = 
fh 42 43 
r4 r ee ere — ————— a 
tin em ak ee OO UT See ae 
i vere" Feot,e Bret re risrs oe . ote ete 
a i ae 
(3 og Men tOnP on! oghoPnr Puan ty i! 


(Ge an a = == 
\ coguetes - Heyey 


e. 


(s —_ --* , 
Dg eae et ret! 25S 25—=——° 
oe = a = 


+ 


_——— 


SSS ove" 


(Parr Sr re essesesss- Banat ==a=s2a222. a 


PESsEos 


eS ee 


2 ———_— 2 —— a eee 


— 


‘oe @_ gf «2 


i ——_ — 


—_a—__a—_ 
aap 


Jul 


S11 1A AS eSB 


== Se et 


| | le ¢@¢ |gtia_awst | * 4 


ee ee ee 


PP a es f 


Ssee2 


efet 


Peer 


Soccesess= 


65 


) 
<7 
if 14 
LES 
Vas 
[7 Vis 


——————— os 


Lonenotararalentats| a | 


orate 


i 
> 


(é 


epee i Rerentet 


14126 


70 


a ae pet soeeseess=—_ 
eee" e%e%e ve ieanbaccs'c 


—— sr — 
eF aux? ataee? nee | iMemononouonos AP me a eS 
7 —d = 


as 
iG) 
\@ 


oan ann eenenb an on ee eee. 


6 ==>... cS SS = 

\S %e%e%e" 5 gtgug0e Seer wrarucata "es eas ced 
= SSS SS 

(; } fatatatata* ae jou | Ronen! or set? a\ to oho" o%o"o%o,0 * 

a od 


75 ee See 
B a — —= 5 
Puen "86 %ete ae: 


¢ = saaseme ee = 
\) 5 Fotetetetetce® @e) wtetetetetateie? 


{; 3 ontetetatetne*ee eM et et etet ete, o* 


at 2 
= So tee er I ad if od oe 
—— SES Se ee 


76Exercises with notes held down. 


ee —_——ay 
\i4 e > San Ge ne Gn Ge GG — r = G : 
I) \seeeeuaue jean |< 
oe gee gece 
ie <> seue =~ 
| 


i 


fe rad rUth sees Copereees qanaceee: o 


S 
— i‘ 
———————————_ __ = —S=—=—== 
eee 4— —_4—¢—4—4- 4-4 -4_+4¢ = 
\ ey AEEH cpeetcggg Ceneette 3 Ver tecee beer erre 
—— ee s eee —_ 
err ——- —— 2 od 
[sy itt ee 0 icccedsnnnteece®***. 8 Sooennnn cecennee 
——— _—O——— rere sal 
4 
, SO SI {2 
Z — ==} ——} ae joss ioasSearSenaiine Saseicisicsrizze 
: = + htecit ttt ttt rot 
\ oD ————— Sooeteee ———— = Sh eee Mee Mee a © etee et, et,* oe 
; — nics = = SS oo 
Ce Hoe Pee Peet Pee oe Be He tg tt. 
[s ae Wanstee? Vesteoes Oo la la °e\# fro uo-o-ee i 
——— ——e 6 4 
483 fa 
Z = SS SS S| ae ee 
“ eo Hegtege “egttg © rr etes Curt ogagty i? 
el ——— ae ———| == = = oo 
) eed ed ed ee a) M8 geu? eet ature = 


So So 


detaaaie 


= 
= 


= ae 


fez fez 
Sa 


a 
= 


Saszext 


a 1a Se 
pees fsa es et a ee ea 
_ a — : 


efereaceeter it 


| | | 


ee ae 


= 


= 
co 
AAS 
109 


|_| 4 mime 
sa5= aes 
Sw =e aS 


Bow DewLs 
== SS 
| &@ Ball ai 
t tty | 
mee 


=S=sorse 
22u8 


gia fat ™ 


os ———_ — —_— —_ 
Toa eee 
oe 

( 0 7 
ae 3 a 
suGenome 


r= 
102 
— 


= 
pi 
re 
a 
8 


— ——— oi — ees 
== 
VO Pend) 4 a eee =e ed 3: 


is 
0 


HS Sabaw r 
a 


1 
Ys 
i 


Br SSsse5s5 
ee 


pr 
FF 


lL @ a= 
ro 


aese 
AaIeaes 


bh? i SS! ee 


Cy _ «i. @ Fa i 

ls BE" BSS See SS 
ig oer yt 
i... awe 
|“): “| 2 @f_f _ oe oa! 


ry 
ra 

A 
14126 


114 112 113 114 
= : al —=— + ee ee eee 
(fs == = == = = aaa 
\ 5 75%, 00", 00%, 205. e B, pety ete, gotgeto igemande oete* o 'Sete”,. * #0". rte 
_ == = = Se— = = a — = = — = | 
| | i 1 | 
/ ey: y ee y a ad Pad a a “Woes? te Pat 
= 2 a = Eze — ee ee ee 
115 116 117 118 
Z 5 = = —— =< =, —— = 
: 
S 75% 04%, o%n%ge%o* @ | | re 
a ee SS } 12 


— = = = =| | eo 
*) Vere, e,0%etontn? 2 | Ri eweremere gene! a Seana ie 


==. 
2h ont et agttagn? a. oe ion? egttagetage® a te 8 eet eet eo? 


\—_ 5 ——_ 5 ——_ 
ee ate ele ate” b 


119 120 124 22 
Z SS = CO == = zeal = == _—__—__—_= 
oe #a%e oa? g?a? ofa* ig nox te ete fotete #: wt eta%s one, 22% ote i e 
op 
ie 


\ 


ee es eS Pe adensBonslans! = = = = os 
D: ane" aren Meret a | i fateee "6p % sea" 2) te on ate", tot Het, “ o Hen, fo%y wontons! ° 
= H = 

123 124 125 126 

Qe ee ee a Ee ee = == = 
\ Late eanttete a Gate ttt a LE ye CaP owes "ew ®e oe * 

|] =— = I = ES = = = = Jom = = 
Ez efactereatyetere a 4 fataetotegegetet s fe". Cot tet toe : yee 5", °,", “oe: ° 


127 128 129 130 
== = aoe! 7 Facneefensincntnnn 3 = ——— SS ee — 
Seer Senet sca Ssee 

eae ee, aa _tfe, a { ers eae oa? —— mr ise © vee” =. oa 5°85? = yee telat lan 
so. 2-2 ie a | a= = 


“ty —~ 
~~ 


ey. ‘We 86 o%e ot Got O68 #48 ae ae ae Wek, 
ls ye +? ¢ oe, o,) iP i ge we a a ie fe%e oe Be Pr ie Qe Fs er aiat 
; ; = ia. si = S= = 


y === == 5: == = = fs = = SS cant asntanet 
“ aH, tate, ete? Ps ne ate eee ate a? en aa. at ae PI 
«» a c¥ ¢ he 

ee 


+4 
| 
*y: % 0,0" 0% @, oer o ante eres ere ere on ‘ete ere. ore. ofe oe “ "of ae! forte 
: = | I at es - 
; ed =o 7 i waeee 
135 1: 6 137 138 
eweSemstem Bene StS ee Ss 8 tee Saat Sean 
Ce tata @* (Og eat at ta0 Cae 6) te wate a ate? 
\ > oe oe oe sai eee oe oe oe leis eae . aa | wes ae < 
| = = = = | |? — oo oe ee) |, 
7 e + at-% s Zz ° ay ‘Mot gf gt 2 z, 
3 i Aes Pap oe a) a a os os \a fenton, — ttt Riedie etcete 


, ' 
: a 4 = = 
5 2g 


4 


mH ann Th 
iki. roe |S 
oy Natt Tatty 
well Oat : SH | tH 
Yh \ COE | Waa | 
A sta 4 i oH SA 
1h \ ‘e a0 . 7 eT 
“vA a Hh 1 Sl 
Th wi a | : . ‘a 
a rH t Le 
(=) 0 i | @ U | 
b | ss 
| oh a 
4 Mie Sy St 
Mee Sl SH 
; a n A sy 
4 H a | ne Ht | we 
ae! ‘1s we 
He oy 3! . Ne BS 
| & ‘bas | a F 7 
| amc) a ae | Oe) ‘a I | 
29 HS Pett ae «38 m Yoo | S| om. 
See ee Ss “4: a | ee = <9 
(20 
iis th : a [ite Tl 
a | 
OMI | 4 + Be sy 
i a de | ie | 
\ 8 ] a . | 
aS tel | ee 
¥ Yaa | a ei ¥ 
ms | | |] eH . : . ‘te 
| “a an em 2 “a + Ver 
tf | ‘| x H |iwih 20 Hts he - ved a 
SI No) { vs “ sc) va = 
S ibe ltl” Sige ili ie: “gy aera rf 
i A) ie NTS welt: Ae H 
TSRaL . re h e 2 . 
im a | tty 
| ; LI Pa ia\ ih “e * . | Y || : | 
‘ / = mh \ fifa! La .* ‘ wae 
ty nak ‘a | | cin 
Hiei? nl. e v8 re . ¥ at 
I ati Whe as no cH td StI 
ae Uh Se = Ms ay 
| \ = | on Le) bea an | 
Slt me SENN aN, 27 alls Hl sll. a 
“tir “el Se aay “aif ml 
2 ee GN Tee __GN ; we GN 


14126 


/ = 

6. Ce : os =e 

c a oe" ee% eee" « imigakeanae oi eo"? ¢ —— eeterie . 
on oe oe lees eee === 


| 21 
fix OD, ees 2,0 pate” lat i NoneeeaatoNoaaye nis SL saatatoaasetorio is tee ote Be <2" 


I. 


a eT Oe == SS 
171 172 173 

F eeeeriersizeriez Be Sere Seredeneseona [= = 

\ eer tas aatitict Cg @ oy it estsesteestye, ° 


; = S a i 
[isys gn ayn” if cal Pages eo: — setagtag ate aot oe oe o%e eke = 


i ; 
== = = 


4 175 176 177 
& =F =— S| é 
ie 7 uate e O85 Poe %o ne 0%, P5i = Ore, oe Koa mam a 
<| _— i --——- | sees a —-_- 


, 179 180 184 
TA 2 2 = + 2 
He » > “aes 
\ fen ree wot tem koe tot tom, Fo", “Sete atone Path 
—=— se a => = & 1 = = 
4 = 
[sy Sonegeaesa, te? 5 Seuegeat, tata, © Satitigay sina, |» 


—————— a oe : 
Le = Sees ‘a on ore® | 2 Oe lel J Sek OK des 2 al eet %e nes! fa%s iad otal etal! ‘sad orn? ie 


, 187 188 189 190 191 
, ae tanned Bae — ee | ee 
Hs — =sssse5 See ee 
\ a fete Meg ego*e" oe Bs Hie deccees a ‘\jeeeeseee'o eeeeeene ° 


| 


:  tetentaPagngnt a? i, VTTITITe i bencseee!. or fanensaes fal Hereer 


a SS ee + o +>} + «4 ‘ = ‘ : head . ‘ales 
a ” 4 : 


{ 


193 194 195 


' ; — — | - 3 = a 

(6 aye eee eeee: Pperecerer o%e%2%e"e"e"e"e* Pa ee td Ie ed oe el Se 
g1 

t he = 

er T dedesedeis nea ‘ieteteneteteteteni-6 


' ===> on oe oe oe i 


ll 


2410 


5 


197 


Be B 


=) 
4 


= 
= 
» & 


ats 


a= 
pencil 

- 

s 


= 
yf 
lal 

3B 


ar) 
i. = 
a= & 


=" 
HE 


214 


4 


21 


— 
, oe Ss = 


212 


vw. 
ie 


3 


{ Fe | 
Lae 


- 


at, 


cot + 


aed eect 


= 
is 
le 
¢ 


= 
za 
= 
it at 


a5 
rs 


= 
rit it 


SSane 


i i & ‘T 


py 


i oe 
re 


i336; 


ids 


a558* 


qt 
ss 


FI 


Eeeaeneee! 
du” 


5 
re 
.——_ oe 


aa: 


_ 


ge 
Pte 
mar 


ef 


sive Socstserssar= 


hae 
be detec bt ot 


a a 
or eee ee 


§ 


be FE he Fl he Fl i 


7 


14126 


12 ae 
ae 223 

/ 220 2241 —_— SS = I 
Be = = a T —— a Sa — SS => 
\ Ogg teh 08 feb, V ostees tears” 4 SEBESISS ee Re a a 
} eee | beyhmelariegt | == == | 
| SES 88 898,828,895, $: Boge weer we ofghe rahe Lr eke ele Psdad JBe5 $5: ; 
¥ === a SS ae ee 

, 224 26 wir 
_ SESE SE SESE: Bt eeetncntncninza! 
re oS SS SSSS ST 


fs 


24 
és = SS a F 


x 4 
Ils abbeeereneseetes ; 


© 6a? ga wt ata €g © 6 6 6 6 6 ee. 
PME USES SESS Sf 


e¢@eeeee ¢ 


14 al 
(4 a |— —— = -—-s——— we -—— ia 


(psieiemmnerr te eR ERED 


———-——— ne 
242 243 
4 bis s ta 
id SS SS OS =: y a00, 
= {5 SS---3---5---5---' oa rarers Pererererersrers 
ee ete e etetetMetetete 


gt 
oo 


“=e 


14126 


5 Se eS SSS 
(Gate ee ae Sate a ee SES 


‘eva! Fe! alts 
y seseseseseseaca s Of 


| Bad jo} 
=! SSaSSsSser 
RFF Pt rt rt rt hn gt et et etet tet San 


ener 


$3355 22 3E 


coo oS SS 4 


— Ea" £N 


- 
, 
S 
s 
=) 
a 
~ 
4 
f=") 


() — —— — 
7x ——= = a EO ..._ 2 [ ——— | = 
| ty a — _—o a _ UC —; a — _.a 
Ppa Fas | ae? baa Se >. |g a = 
= 


A rf 
SE at az 
=—. | — 


Buta sacs 
ete! | 1 


aaeeeoses a a ere 


See ee : 
pected ee ee 


14126 


a ——_ SS 
= SS erUreri rir rire 
freverererer smh (nee ener enon ene 
( Te a a oe ne Sidigteie eter Z ion 
etatutat ata? a® === Sem eet One? 
, Patatetetaters3: .2 2 efetet,#) 
Se SS asa es Sos ae. af ? ote, a > ot etek ot enpne*— 


+ - 3 
(6 Honewononenes rai saeesssaenaeeer tututatatate%e,, — = 
ee es © peut ata arate” 
—=—= = SS ES SS = eater ataPePetae lstototetetetes? 
(= joteteteteten nem ee Oalaag ——_s__— _——__s__-s ——— _— 
| senentntantad™ LAPP SMM OOF oR, tis SSSRESsE55E 
 /saaseeeeeses= a et eteteteteten ty 
f 8 
= = _—-s___s — = = 
ced ctc cts Sesctasstssseerrictercrtrcs> ria 
D gutugetugetaget® seen eueneenOs! sete geteyetegt@ |e = == 
232 i” : 


SPL id Pt ied he 1? @egotogotezete 
(5 coho, 0%o,0%e,ne For herr fer fee dea taee teense = 


Se ee SS 1 itt tie 5 SK 


f trosteot*eon?s, : 


oheeetenttay, ont tent een? on 


Se ee ESE evbgettsaitesr ae 
= 


oatagatagetagee™', a gata gutage? ifs vets gotegetegete— 


etene tenet ene?” | fe. 


feuenegeneuetng 


om 
tt 
_— 

y = —_= = 

(6 stEcrs 


= = — = = = _— a AS saat" oye gte® “ Por eee yer" 


& 


- eto —_\sPaPen_ot fff at on 
(ectatonnss: eaten ie eekelce Pr teseucshse-ten- ee ee 


>= 


2 SSS enm— Yt 
esate te Y ig 
BUD. + =e! ee _ =e 
D 2 


Patonaet efnts eaprcraence 


——_ ae —— a gs Py 4 


sabetiias =amr( =n 
E -acicmastn joe a! 


’ gg & = @& 


—-Bice 
=] le | 
ea J SS Bw ea 1 
Hol SSeS es = 8: ‘c oa B&B ‘ 4 , ‘ 
lo) og eo Pa tea! 2! as 4 SF iF 
AA 3 H 


all 


. . 4 4 be 2 
aa oe 222322232225 
a 


14126 


16 


Exercises in turning the thumb under, preparatory to the Study of Scales and Arpeggios. 


ith each hand alone. 
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of Musical Classics 
PIANO METHODS, STUDIES, AND EXERCISES 


SERIES ONE 


BERENS, H. CRAMER, J. B. Y 
L.1070 Op.61. School of Velocity. 40 Studies. Complete. L. 142 84 Studies. Bk. I.; L. 143, Bk. IL; L. 144 ¥ 
The Same. L. 259, Bk. I; L. 260, Bk. II; 5 Bk. IL: L. 145, Bk. IV. : V 
L. 262, Bk, III. L. 827 50 Selected Studies. (Bulow). Complete. Y 
L.504 Op.70. 50 Pieces without Octaves. For Begin- L. 828 The Same. L. 828, Bk. I.; L. 829, Bk. IL; : 
ners. ae L. 830, Bk. IIL; L.831, Bk. IV. Y, 
L.508 Op.79. 20 Children—Studies without Octaves. L. 1178 The Same. L. 1178. Complete. sp. : 
L.526 Op.88. The School of Scales, Chords, and Em- a ‘Y 
bellishments. 28 Studies. CROISEZ, A. Y 

L.1031 Op.89. Training of the Left Hand. 40 Exercises L. 1438 Op.100. 25 Melodious Etudes. (Deis). 


——— and 25 Studies. CZERNY, C. 
137 Op.2 L.153 Op.139. 100 Progressive Studies without Octaves. 


L.137 Op.29. 24 Studies. Preparatory to the Cramer 


‘ : ye (Vogrich). 

Studies (Vogrich-Buonamici). 7 

L.138 Op.32. 24 el an to Op. — (Vogrich- L.378 Op.261. 125 Exercises in Passage-Playing. Ele- Y] 
Buonamici). mentary Studies, (Buonamici). wy 

L.136 Op.100. 25 Easy Studies. (Vogrich-Buonamici). L.161 Op. 299. The School of Velocity. 40 Studies. (Vog- Y 
L.758 Op.101. 24 Melodious Pieces. rich). Complete. Y) 
L. 795 50 Selected Studies from Op. 100, 29, and The Same. L. 162, Bk. I.; L. 163, Bk. IL; . 
el’ eae me. Since hice L. 164, Bk. III.; L. 165, Bk. IV. Y, 
. ° 4 rimar tudes. sterle). 335 : $ y 
1. 1388 P 50 Selected Studies from Op. 29, 32, 100, L.150 Op.335. The School of Legato and Staccato. 50 V/ 


Studies. Sequel to Op. 299. (Buona- 
mici). 
L.149 Op.337. 40 Daily Exercises. (Buonamici). 


134 (Buonamici-Cornell), Bk. I; 
L. 1589, Bk. I. sp. e. 


BIEHL, A. A L. 383 Op.365. School of the Virtuoso. Studies in bra- VV 
L.530 Op.30. The Elements of Piano-Playing. : vura and style. (Buonamici). VJ 
? L.497 Op.44. 25 Easy and Progressive Studies. With L.749 Op.453. 110 Easy and Progressive Exercises. owe 
special reference to the left hand, (Buonamici). f\ 
Bk. 1; L. 498, Bk. IL. L.402 Op.553. 6 Octave Studies in Progressive Difi- : 
BRAHMS, J. culty. (Schultze). f\ 
L. 1600 51 Exercises, L.146 Op.599. Practical Method for Beginners, (Buona- fr 
BRAUER, F. mici). j ; . 
L.494 Op.15. 12 Studies for Development of Velocity. L.148 Op. 636. pip amare ae of Finger Dexterity. f\ 
BURGMULLER, F. S sin remit 
L.500 Op.100, 25 Easy and Progressive Studies. (Ocs- L.60 Op.718. so Neves for the Left Hand. (Scharfen- AY 
terle). Complete. urg). f\ 
The Same, L.977, Bk. I; L.975, Bk. IT. L.154 Op. 740. The Art of Finger Dexterity. 50 Studies 
L.755 Op.105. 12 Brilliant and Melodious Studies. (Ocs- in Brilliant Style. (Vogrich). Complete, fr 
terle. ; The Same. L.155, Bk. 1; L.156, Bk. II; f\ 
L.752 Op.109. 18 Characteristic Studies (Oesterle), L. 157, Bk. III; L. 158, Bk. IV.; L. 159, . 
CHOPIN, F. Bk. V.; L.160, Bk. VI. f\ 
L. 155 Etudes (Mikuli). L.1158 Op.755. Perfection in Style. 25 Finishing Studies. : 
L. 33 Etudes (Friedheim.) (Herzog). f\ 
CLEMENTI, M. L.192 Op.802. Practical Finger Exercises. (Relle). f\ 
L. 167 Gradus ad Parnassum. 100 Exercises. Complete. A 
(Vogrich). Bk. L; L. 168, Bk. II. L.147 Op.82i. 160 Eight-Measure Exercises, (Buona- f\ 
L, 780 Gradus ad Parnassum. 29 Selected Stud- mici). f\ 
4 jes. (Tausig). . . avs a . : A 
- L.54 Op. 823. The Little Pianist. 75 Exercises begin- 
A L, 1112 The Same. sp. f. e. > “f ; d : 
L. 376 Preludes and Exercises in all the Major ans the First Rudiments, Com A 


and Minor Keys. (Vogrich). The Same. L.55, Bk. 1; L.56, Bk. II. 


L.272 Op.849. 30 New Studies in Technics, Preparatory 


CONCONE, G. 


L.139 Op.24. 25 Melodic Studies. (Ocsterle), : to Op. 299, (Buonamici). 
RS OR en ee L.994 Selected Stadion) Aa Anticlogs:. (Oe U1nEE 
pester). ——_— terle). Bk. I: Upper Elementary and \ 
3 8 bs) . : 
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